Early Music Series, Thursday, October 29, 1998 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1998-10-29
Early Music Series, Thursday,
October 29, 1998
https://hdl.handle.net/2144/28659
Boston University
Boston University School for the Arts 
-presents -
EARLY MUSIC SERIES 
MARK KROLL, Jortepiano 
JOHN SOLUM, flute 
CAROL LIEBERMAN,violin 
ARTHUR FIACCO, cello 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
Thursday, October 29 at 8:00 p.m. 
Marsh Chapel 
735 Commonwealth A venue 
BOSTON UNIVERSITY EARLY MUSIC SERIES 
MARK KROLL, f ortepiano 
JOHN SOLUM, flute 
CAROL LIEBERMAN, violin 
ARTHUR FIACCO, cello 
PROGRAM 
Overture to Der Freischiitz 
(arr. Hummel) 
Carl Maria von Weber 
(1786-1826) 
Symphony No. 96 in D major 
"The Miracle" (arr. Salomon) 
Adagio-Allegro 
Andante 
Menuetto-Trio 
Finale: Vivace 
Franz Joseph Haydn 
(1732-1809) 
-Intermission-
Symphony No. 1 in C major, Op. 21 
(arr. Hummel) 
Adagio molto 
Allegro con brio 
Andante cantabile con moto 
Menuetto-Trio-Menuetto 
Finale: Adagio 
Allegro molto vivace 
Ludwig van Beethoven 
(1770-1827) 
PROGRAM NOTES 
Composers have always been attracted to the possibilities inherent in 
transferring musical works from one medium to another, and the art of transcription has a 
long and colorful history. For example, vocal music in the 16th century often appeared in 
elaborate keyboard arrangements, and the rise in chamber and symphonic music in the 17th 
century inspired adaptations from one instrumental scoring to another. Bach and Handel 
also contributed many works to the genre, including concertos and sonatas. 
The musical life of the 18th and 19th centuries created a particularly favorable 
environment for this practice. No sooner had a large orchestral work been premiered or 
published than an arrangement for small ensemble IJecame available for home use. 
Sometimes the arrangements appeared before the original was heard! These transcriptions 
served many purposes, not the least being that, lacking radio or recordings, they were an 
ideal way to learn and enjoy the newest compositions. They also proved to be a popular 
mode of private entertainment and, at times, of romantic courtship. Composers, 
entrepreneurs and sometimes unscrupulous publishers therefore found an eager audience 
hungry to purchase and play the latest home version of a new orchestral or choral work. 
Some of the best examples are those by Jolmann Nepomuk Hummel and Johann Peter 
Salamon. 
Johann Nepomuk Hummel (1778-1837) is one of the significant figures in the 
history of music, but his accomplishments have been largely overshadowed by those of his 
contemporaries Haydn, Mozart and Beethoven. A child prodigy who played the violin at 
age 5 and the piano at 6, Hummel was born in Bratislava to a musical family. When his 
father Johannes moved to Vienna to accept the directorship of the Theater aUf der Wieden, 
Hummel became a student of Mozart, and even lived with the Mozart family for a period of 
time. The two men established a close and lastin_g friendship. 
Following Leopold Mozart's example, Johannes decided to exhibit the talents of 
his son throughout Europe. In 1788, they embarked on a four year tour which took them 
through Germany, the Netherlands and Britain. Hummel was a sensation, particularly in 
Edinburgh and London, where he established valuable connections. 
On his return to Vienna in 1793, Hummel began composition studies with the 
noted teachers Albrechtsberger and Salieri, as well as organ lessons with Haydn. In 1804 
, Haydn generously recommended him to the position of Konzertmeister to Prince Nikolaus 
Esterhazy at Eisenstadt, where he remained until 1813. In Vienna Hummel also met 
' Beethoven. The two composers maintained a wary admiration for each other, and their 
relationship was stormy. On one occasion, for example, Beethoven had asked Hummel to 
arrange the overture to Fidelio for t>iano four-hands. When Hummel presented the 
temperamental genius with the finished arrangement, he tore it up in dissatisfaction and 
gave the job to Moscheles. Nevertheless, Hummel maintained contact with Beethoven and 
once even consented to play percussion in a performance of the "Battle Symphony". In 
1827 he rushed to Vienna to reconcile with the dying Beethoven and served as a pallbearer 
at his funeral. He honored one of Beethoven's last requests by playing extended 
improvisations on his themes at the memorial concert. It was also at this time that Hummel 
met Schubert, who dedicated his last three piano sonatas to him. 
After leaving Eisenstadt, Hummel married the singer Elisabeth Rocke! and 
resumed his career as a pianist. However, the financial instability of this lifestyle was ill-
suited to Hummel's temperament, and he decided to accept the position of Kappelmeister at 
Stuttgart in 1816. The schedule at Stuttgart did not leave enough time for composing, and 
he moved to Weimar in 1818 to become grand-ducal Kappelmeister. This proved to be an 
ideal situation for Hummel, and he settled comfortably m Weimar for the remainder of his 
life. His primary job was to conduct operas at the Court Theater, such as those by Rossini, 
Meyerbeer, Spohr and Bellini, but his contract also included 3 months of leave during the 
·maior European touring season in the Spring, providing ample time for composing and 
teaching. He was also able to devote his energies to one of his great passions-his 
garden-for which he had become renowned. Indeed, the 1820's in Weimar were some of 
Hummel's most productive year, producing the arrangements performed here, as well as 
piano works, cantatas and his important piano method. Hummel was also one of Europe's 
most famous (and expensive!) teachers, with students such as Mendelssohn, Henselt and 
Thalberg. He toured Russia in 1822 (where he met John Field), Poland (where he met 
Chopin in 1828), France, the Netherlands and London in 1830. His death in 1837, which 
is considered by many to repres~nt t~e passing of the classical era, was marked by a 
performance of the Mozart Requiem m Vienna. 
Hummel's Arrangements 
All of Hummel's arrangements were written originally for London. J. R. 
Schultz, a German (or Austrian) entrepreneur and publisher living in England, first 
asked Hummel to make transcriftions of 24 overtures by Beethoven, Mozart, Rossini, 
Cherubini and others. As one o Europe's most celebrated pianists and Mozart's most 
famous student, Hummel was the logical choice for such a commission. He had already 
conducted in Weimar at least 15 of the 24 overtures he arranged, including Zauberflote, 
Figaro, Freischiitz and Fidelio, as well as symphonies by Haydn and Beethoven. 
Fo1lowing the success of the overtures, Schultz reguested a regular supply of similar 
commissions during the next decade. This repert01re would ultimately include symphonies 
by Mozart, Beethoven, and Haydn, Mozart's piano concertos, and the Beethoven Septet. 
All the arrangements were scored for fortepiano, flute, violin and cello. 
Johann Peter Salomon 
Thirty years earlier, an exciting set of transcriptions was written and published 
in England by the violinist, composer and impresario Johann Peter Salomon. This fine 
musician was born in Germany in 1745 and died in 1815 as the result of a riding accident. 
A virtuoso and prodigy, he was appointed at the age of 13 to a position at the Bonn Court, 
and later met CP.E. Bach, who introduced to him his father's Sonatas and Partitas for solo 
violin. Salomon would perform these works throughout his life. He eventually moved to 
England and made his first appearance at Covent Garden on March 23, 1781. He remained 
in England for the rest of his life, and became one of the most prominent figures in the 
musical life of his adopted country. 
Salomon brought many important musicians from the Continent to England, but 
his most notable achievement was to lure Haydn to London for two visits in 'f790-1791 
and 1794-1795. The results were Haydn's famous "London" or "Salomon" Symphonies 
(nos. 93-104). The esteem which Haydn held for Salomon is evident throughout these 
symphonies. For example, in the trio of Symphony #97, Haydn wrote "Salomon ma piano", 
and the florid violin part of the second movement of# 103 is clearly inspired by the great 
violinist. Haydn's six string quartets, Op. 71 and 74 were also written for performance by 
the Salomon String Quartet. 
Salomon composed and published arrangements of all the "London" Symphonies 
for the ensemble of piano, violin and cello. Following common practice, the piano is given 
the lion's share of tile major musical material, but the sensitivity and skill of the trio 
writing reveals Salomon great gifts and experience as a chamber music player. It is 
interestins to note that these arrangements appeared before the premieres of the actual 
symphorues, and they obviously met with Haydn's approval and pleasure. He personally 
owned a copy of the trios, and brought them back to ESterhazy. 
The title pages reads: 
"HAYDN'S Celebrated Overture Composed for & performed 
at Mr. Salomon's Concert Hanover-Square 
Adapted for the PIANO-FORTE with an Accompaniment 
for VIOLIN & VIOLONCELLO (ad Libitum) .. . " 
Salomon was held in high regard by many other musicians as well. On hearing of 
his death, Beethoven wrote to Ferdinand Ries in 1816: "I am greatly distressed at the death 
of Salomon, for he was a noble-minded man whom I well remember since my childhood." 
-Mark Kroll 
MEET THE ARTISTS 
Mark Kroll has been acclaimed as one of the world's leading harpsichordists and 
fortepianists. During a career spanning over a quarter of a century, he has performed 
throughout North and South America and Europe, winning critical praise for his 
expressive playing and virtuosity. His concert tours have included appearances as the 
official guest of the city of Barcelona, as featured soloist in the Regensburg Early Music 
Festival and France's Festival Ambronay, at Lisbon's Gulbenkian Foundation, Rome's 
Associazione Musicale Romana, and the Mostly Mozart Festival in New York. He has 
apr,eared as a concerto soloist with some of the world 's major orchestras, including the 
Ph1ladelphia Orchestra, Boston Symphony, Montreal Symphony, and I Solisti di Zagreb, 
and has served as the harpsichordist for the Boston Symphony Orchestra since 1979. 
Mark Kroll's extensive list of recordings include solo harpsichord works of J. S. 
Bach, G.F. Handel, D. Scarlatti, F. Couperin, Duphly and Balbastre; the complete sonatas 
for violin and harpsichord of J. S. Bach; Schubert's three sonatinas for fortepiano and 
violin; the complete sonatas for flute and harpsichord of J. S. Bach and Mozart's "Haffner 
und Linz" Symphonies as transcribed by Hummel. He has made numerous radio and 
television appearances, including Radio Nacional Espana, Radio Yugoslavia 
Westdeutscherrundfunk Koln, Mitteldeutscherrundfunk, France Mus1que, and the BBC. A 
noted authority on performance practice and period instruments, Mr. Kroll has 
contributed to scholarly publications and general magazines. He is Professor of 
Harpsichord and Fortepiano at Boston University School for the Arts, where he has 
directed the Early Music Series since 1978 and serves as Chairman of the Department of 
Historical Performance. 
Mr. Kroll recently returned from Poland, where he served as a judge in the 
Warsaw International Harpsichord Competition. He will return to Poland next season to 
give a three-day course and recital at the Crackow Music Academy, and will also do the 
same for the Music Academy of Ljubljana, Slovenija. 
John Solum has performed as a flute soloist and chamber music player in 37 
' countries. His many recital appearances have taken him from Queen Elizabeth Hall in 
London to the Frick Collection in New York and the Library of Congress in Washington 
D.C. In 1983 he became the first American flutist to give recitals in the Soviet Union. His 
epgagements as soloist with orchestra have brought him to more than 50 cities and include 
the Philadelphia Orchestra, Zurich Chamber Orchestra, Philharmonia Orchestra, English 
Sinfonia, Irish Radio- TV Orchestra, Kuentz Paris Chamber Orchestra, and Clarion 
Orchestra, among others. 
For many years John Solum has been an influential figure in the early music 
movement. He is currently artistic director of the Connecticut Early Music Festival, and 
for ten years was director of the annual Bath Summer School of Baroque Music in 
England. He has edited many editions of flute music for Oxford University Press, the 
publishers of his book, The Early Flute. 
Mr. Solum's discography includes over 50 works for flute and reflects his interest 
in both modern and early flutes. Among his recordings are the Mozart Flute Concertos 
(EMI) and the Bach Flute Sonatas (Arabesque), all recorded on period instruments, and the 
concertos of lbert, Jolivet, Honegger, and Malcolm Arnold (EMI), which were recorded on 
modern flute. 
Carol Lieberman has been one of the leading exponents of Baroque violin 
performance for over two decades, and is equally well known for her performances of 19th 
and 20th century violin repertoire. She has concertized throughout Europe and North and 
South America, and frequently performs for radio and television, including Radio 
Nacional Espana, Belgian Radio, the Canadian Broadcasting Corporation and National 
Public Radio. 
The scope of Ms. Lieberman's versatility has been proven by her performances of the 
complete Sonatas for Violin and Harpsichord of J. S. Bach in such cities as Lisbon, 
Madrid, Rome, Boston and San Francisco, and her recordings of works by such 20th 
century composers as Dohnanyi, Kovach, Korde, Carter and Messiaen. Her recordings 
have received the highest critical acclaim. Among her releases are the Sonatas for Violin 
and Harpsichord of J. S. Bach, which Stereo Review awarded the "Recording of Special 
Merit", noting that "Lieberman r.roduces a beautifully focused, sweet sound that balances 
perfectly with the harpsichord. ' She has recently recorded Biber's Sonatae Violino Solo of 
1681 for Centaur Records. 
Ms. Lieberman's appearances with orchestra include the concertos of Sibelius, 
Beethoven, Mozart, Haydn, Vivaldi and Bach. She has appeared as guest artist with 
numerous summer festivals, and is currently Associate Professor of Music at the College of 
the Holy Cross where she is Director of the Holy Cross Chamber Players. Ms. Lieberman 
is a member of the faculty of the Boston University School for the Arts. 
Arthur Fiacco enjoys an outstanding career in both period and modern cello 
playing. He has performed with the American Symphony and Brooklyn Philharmonic. 
Period-instrument performances have been with Concert Royal, Four Nations Ensemble, 
Grande Bande, the Boston University Early Music Series and the Connecticut Early Music 
Festival. He has recorded for numerous lables, including EMI ,MGM, RCA, ECM, 
Columbia, Sony, Newport Classic, Skyline, and Epiphany Recordings. 
******************** 
This ensemble's CD of Hummel's transcriptions of Mozart's, Haffner's and Linz's 
Symphonies, described by Bernard Holland of the the New York Times as "absolutely 
first-rate", is available on Boston Skyline Records (BSD144). In 1997 they performed the 
American premiere of the Haffner arrangement at Lincoln Center's Mostly Mozart Festival 
and were invited to return this August to play the premier of Hummel's transcription of 
Beethoven's Symphony No. 1. Mr. Kroll is currently preparing an edition of Hummel's 
transcriptions of Mozart's, Haffner's and Linz's Symphonies for A-R Editions. 
October 30 
8:00 p.m. 
Novemberl 
3:00 p.m. 
November 1 
8:00p.m. 
November3 
8:00p.m. 
Upcoming Events 
Boston University Chamber Orchestra 
Kostis Protopapas, conductor 
Michalis Economou, conductor 
Tsai Performance Center 
685 Commonwealth Avenue 
Marsh Chapel Choir 
All Saints' Day Concert 
Julian Wachner, director 
Marsh Chapel 
735 Commonwealth Avenue 
Faculty Concert 
Michelle LaCourse, viola 
Laura Ahlbeck, oboe 
Richard Ranti, bassoon 
Shiela Kibbe, piano 
Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Repertory Chorus 
Boston University Women's Chorale 
Scott Jarrett, conductor 
Jenny Bent, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston University School for the Arts 
Advisory Board 
Saul B. Cohen 
Judith M. Flynn 
Nancy Reis J oaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Director 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
* * * * * * * * * * * * * * * * * 
You can help support these talented young artists by joining the Friends of Music 
at the School for the Arts. For information, please contact Leslie Dressler, 
Director of Development, Boston University School for the Arts, 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353-3345. 
